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Hemingway’s The Sun also Rises, or the Sense of the Seminal Wound 

In Italy, when I was at the war there, for one thing that I had seen or that had happened to me I knew many hundreds of things that had happened to other people who had been in the war…. My own small experiences gave me a touchstone by which I could tell whether stories were true or false and being wounded was a password.
Ernest Hemingway, “On Writing in First Person”

Do you ask me what you should regard as especially to be avoided? I say, crowds;… The spectators demand that the slayer shall face the man who is to slay him in his turn; and they always reserve the latest conqueror for another butchering. The outcome of every fight is death, and the means are fire and sword…. In the morning they cried “Kill him! Lash him! Burn him! Why does he meet the sword in so cowardly a way? Why does he strike so feebly? Why doesn't he die game? Whip him to meet his wounds!...” What then do you think the effect will be on character, when the world at large assaults it! You must either imitate or loathe the world…. [Y]ou should not copy the bad simply because they are many, nor should you hate the many because they are many, nor should you hate the many because they are unlike you. Withdraw into yourself, as far as you can. Associate with those who will make a better man of you.
Seneca, Moral Epistles

Dinners, soirees, poets, erratic millionaires, painters, translations, absinthe, music, promenades, sherry, aspirin, pictures, Sapphic heiresses, editors, books, sailors. And How!
Hart Crane, on his stay in Paris

In his Time

1. Soldier’s homelessness: The man from Oak Park and the Michigan idyll

2. La bohème
3. Don Ernesto—codes of valor, codes of honor.

I. James with Cézanne: Culture, Zeitgeist, and the American Narrator as Pictorial Reflector—the quest for the “one true sentence”

I.1. Sketching in SAR and the art of the “hard … physical image” 

· Hemingway as reporter and Imagist—the art of pictorial economy
 (locale, mood, atmosphere, local-color realism)

I.2. The Zeitgeist and the backdrop of history
· Four characters—three exponents of the Lost Generation (Jake, Brett, Bill, Cohn)
Crossing to Other Country: The Symbolic Power of Pilgrimage

and Purification—Affective Echoes of Northern Michigan

II. Tests, Trials, Errors

II.1. Misreading the code(s) and the Jamesian international theme—the ironies of (cultural) misapprehension

· Man to swine: Cohn’s radical otherness and the question of “the code”
· Spain and the question of difference—cultural difference as a code and system of signification
· Aficionado, learner: Jake as keen observer and observant insider
· The arrogant and the ignorant: desecrating the code
II.2. Death as unsurpassable horizon: bullfighting and the tragic universality of war—tests of traumatic exposure and the condition humaine
· Life as trial, attrition and endurance: Jake’s (metaphoric) injury

· The corrida as life’s arena: The “bulls” who endure, the “horses” who want out, the resentful “steers” who live in/of the past, the “swine” who dishonor themselves

Grotesque zoomorphism and the carnivalesque spirit: A note on Hemingway’s use of zoomorphic motifs 

II.3. Antidotes
· “Getting to know the values”—food, drink, love, and the other pleasures of “the good life” (SAR 53)
· That other pilgrimage—fishing and its codes: Nature—its healing rhythms, its rites
III. The Sense(lessness) of an Ending

III.1. With a (tragic) “bang” or a (tragicomic) “whimper”
? The connection with Nick Carraway and the stoic affirmation of “the lonely life”

III.2. The open-endedness of SAR: (in)consummate impossibility, inexhaustible desire—the enduring sense of the wound
III.3. A Solomonic Fiesta after all? Hemingway’s Absurdism—or the (im)possibility of transcendent sense

     �Unpublished essay.


     �Epistle VII, “On Crowds.”


     �Postcard to a Samuel Loveman, January 23, 1929; qtd. In Savoir Rire: The Humorists’ Guide to France, ed. Robert Wechsler, Catbird Press, 1988.


     �Letter to Edmund Wilson.


     �T. E. Hulme, “Romanticism and Classicism.”


     �Defined by Pound as the art of “presenting an intellectual and emotional complex in an instant of time” (“A Retrospect,” 1918).


     �The road/journey: The limen in Hemingway—a (natural) world marginal to civilization and to the women associated with it; an in-between realm freed from “consequences” (Harold Krebs in “Soldier’s Home”: “He wanted to live along without the consequences” [The Short Stories of Ernest Hemingway, New York MacMillan, 1987, 147]).


     �Cf. Frank Kermode, The Sense of an Ending.


     �T. S. Eliot, “The Hollow Men.”





